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+n the countess o 
only saying to tne 


On the musical s’T^TrTTT^orted by several of the ycun = er .cions tromi 
some of our better families, all suitably cloaked a-c sasbec. :he corgis 
can be a bit of a nuisance in the band van, but on t-e w-ole t-ey are 
remarkably well behaved on 


The chaps in the band area terrific help and no*, at a;' sexist. They even 
let me carry the gear and don't assist especially, e.en if the amplifiers 

re qaite heavy. _ _ 


It could be difficult being the only wo-an in t^e bard, were it not for the 
great respect the British hold for the -ona'-chy. Besides, after singing 
Land of Hope and Glory for twenty minutes at the end of our performance, 
they are often in no fit conditio n to make unsuitable advances. _ 


I do think that women are treated far more humanly in the musical profession 
than they are in routine day-to-day life. It seems ironic at a time when 
our nation has a female Monarch, a female Prime Minister and female members 
of the Stock Exchange that most women - despite their obvious superiority - 
see their role in life as housewi vesand mothers; but then, so often, this 
is thrust upon one. After all, Ididn't choose to be Queen. 
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TH£ RAINCOATS are a four woman 
band. Gina, Vicki and Paloma play 
guitars, Gina plays violin on 
some songs, Palmolive is the 
drummer. They started in November 
'78 when Anna Paloma and Palmolive 
got together. All of them have been . 

I 

in other groups. Palmolive and Gina 
in all-women bands, the Slits and 
Jam Today respectively. 


Connie s Do you think it's better 
paying with women ? 


Vs We find its worked better this 
way. Probably because we're 
all women. Probably, maybe 


Cs How does the audience treat you'.'' 

Vs We've always played London, 
until we played Cheltenham and 
Birmingham tonight. The London 
audience is different, they're 
used to you. 

Gs You don't get 'get your knickers 
down' stuff ? 

G; In Cheltenham we did. That was 
the first time we had that crap. 
I've had reactions like that 
when I was in another band. 

Vs Its always just a few individ¬ 
uals in the audience who want to 
make a spectacle. 

Cs Do you have difficulties with 
your manager ? 

Vs We don't have a manager, we 
look after ourselves. We arrang¬ 
ed our single with Hough Trade. 
They'd helped us out a lot. 

Basically managed a lot of our 
affairs jointly with us. 


^jUjcs Do you have jobs as well ? 
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formed January 1979 


Au Pairs make up: 

B Les; vocals/guitar 
©Paul: vocals/guitar 
• Jane: bass 
■ Pete: drums 


3 track single released 
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LESLIE Yes and how you set out to treat 
that audience How you move around on 
stage. Like Debbie Harry, she doesn't 
move around on stage in a sexual or 
provocative way but the way shes dressed. 
SYD : Like a sex object, isn't she? 

LESLIE ! Yeah automatically I suppose, 
says she'll get that sort of reaction. The 
very first gig we did down at the Fighting 
Cocks, there were these guys coming up to 
us saying, "You're on to a good thing. 






having two women in the band, you ought to 
move around a lot more, maybe wear high 
heels and black tights" 

SYD : Just a member of the audience? 

1£SLIE ; Some stupid bloke. 

JAKE : we get the odd sort of snidey 
comment but its not when we're on stage. 
This guyj who shall remain nameless, who 
plays bass in another Moseley band 
said that he thought we had no musical 
ability altogether and we'd be better off 
working in a factory 

JANE ! I thought it was really funny 
actually. 

LESLIE ! He thought that was a really big 
put down. Me, Pete and Paul were at the 
Chinese take-away and he came in, I 
didn't know who he was and Pete says thats 
the guy who said that. So we stood there 
and said loudly how we must start working 
in that factory Monday morning. 

And he sort of crept over into the corner. 
CONNIE t what are you doing for your livii^ 
LESLIE * CJi, nothing, just signing on. 

JANE : It is pretty time consuming. I 






suppose its possible to do a full time 
job and be in a band, we rehearse quite a 
lot. And if you play a gig thats any 
distance away it means setting off early 
and getting back in the middle of the night 
Its difficult to do a full time job. 

LESLIE I And its also getting the publicity 
together for a gig. And the telephone calls 
Martin (their manager) does a lot of it. 

But its not just the practising and the ,, 
gigs its other things as well. 

SYD : Gan you get kicked off the social? 
JANE : It depends really, some have gotten 
away with it for quite a loi^ time, we’d 
nave to get jobs if they cut us off. It 
would be disasterous. 

SYD : why are you in a band, for the fun, 
something to do, or ...? 

JAI'iE ; I sometimes wonder.'I I don't really 
know. I enjoy it a lot, its something I've 
ailways wanted to do. 

LESLIE : The main reason is you want to do 
it. There's quite a lot of reasons, you can 
go into why you are the type of band you 
are as opposed to being a boppy social 
club band. Or why you're doing the type 
of music your doing. 

SYD : And why are you doing the type of 
music you're doing ? 

LESLIE t HMMM. 

SYD t Did you decide to do the type of 
music you're doing because you liked it 
or just happen through constructing it? 
LESLIE : Yeah, it happened to quite a 
large extent through constructing it. we 
had clear ideas about the sort of music 
we didn't want to do. That was unanimous. 
CONNIE : iJho writes the music. 

LESLIE I The music just comes of getting 
down in the cellar 

JANS : Someone has a basic idea and we 
work round it. 

LESLIE ! That basic idea can change alot, 
that takes up alot of time argueing. It 
gets very rowdy. 

SYD ! »Jho writes the lyrics? 

Leslie. 

SYD : Hah. you written lyrics for songs 
before you joined the band? 

LBSI^ : Yeah, I had written words. 

When we all got together for a jam we had 
to have something to jajii around. So Paul 
and me had worked very roughly on a couple 
of things. And had a basic idea about the 
words. But its weird how we do the words, 
isn't it? Paul comes up riff and I go 
into the microphone and you get a line in 1 
your heah, like that song "You - You're 1 

just a number." and you progress from H 

there. ^ 1 

SYD : Are you going to be playing outside 1 
Birmingham ? 1 

LESLIE s We've arranged an exchange gig 1 
with a bauxd in Leeds, Delta Five. they 1 







5 ^d they'd get ,us one in leeds if we got 
•^hem one in Birmingham. 

5YD : Good idea that Do you have to pay 
for your own expenses? 

JANS ! You might get expenses, maybe to 
cover petrol costs only. Sometimes you 
have to pay yourself. 

CONNIE : Do you have any political concept? 
I JyiT.Tff : Yeah, I hope so. Doesn't it sound 
like it ? 

SYD & CONNIE 5 Yeah. 

s But its very basic. Our songs ad:e 
about everyday experiences which should 
come out of every experience. Theres no 
•ong that everbody in the audience couldn't 
late to. 


SYD j Are they from your own experience?1 
i^I^ ! Oh yeah, but they're not personal. 
Ibey're everybody's experience as well. 
CONNIE : Your main subject is everyday life 
not a special subject like feminism ? 

LESLIE : No. They are feminist songs, 
they are about issues that come into 
feminism. We do "Monogamy". The song "You" 
which is about prostitutes, about how 
they're kept on files, the hassles they ge 
by the police, how they're thought of in 
society. 

JANE s "Curb Crawler" - it speaks for 
itself. 

SYD : Yeah thats everday life in the 
Moseley scene I 

JANE « The first song "Women's Prayer" 
deals with how women axe handled by the 
media, the image of women put forward by 
'19' or 'Woman's Own' 

JANE J I'd like to make a living from it, 

I wouldn't necessarily want to make loads 
and loads of money. I don't regard it as 
something thats permanent, the music 
business is dicey, you can't expect any¬ 
thing at all. Its very fickle. The music 
papers are fickle - build somebody up and 
then knock them down. 

JANE & LESLIE : We don't make much money 
at all. Theres always new strings, drum¬ 
sticks and things we need to buy. 

JANE : It really bothers me that because 
of the equipment people can't hear the 
words sometime. 

TJSHi.Tg j We're lucky we've got our own 
F'.a. but we haven't got a monitor. Thats 
an advantage in being a support band in 
bigger venues, we can use the other bands 
P.A. When yoiar a support band at a gig 
like that its a sort of code of practise 
that you give the guys who are roadieing 
thoses P.A.'s a tenner and if you don't 
they get heavy. The mixers whose P.A. it 
is can really fuck it up for you, you're 
the support band, they don't give a shit 
about you. when you go on they can 


twiddle all the knobs to make it sound 
bad. Which is why you give them a tenner 
so they won't do that. At the end of one 
gig this guy had Paul''s amplifier and 
wouldn't give it back until he gave him 
the tenner, we qhly made £25 at that gig. 

As a support band you're vulnerable, borne- 
times you don't get paid at all . Support 
bands will pay up to £3000 to get on 
tours with name bands. 

JANE : We've been lucky, the bands we've * 
supported have been really nice. Even the 
bands that support us now, relatively ; 
bmall time thing, 1 always make sure they 
get sound checks - don't treat them differ¬ 
ently. So that if we got big, we wouldn't 
shit on people. Its just not right, theres 
no need for it. The bigger bands are 
threatened, they don't want you to have a 


good sound in case you're better 
SYD ; How much do you think people have a 
choice in the music they like? 

LESLIE ; The independent record labels 
have done a lot, given bands a chance to 
play their music, the facilities to bring 
out singles. Now bands don't have to sign 
up to the big record companies to be 
established. 

JANE : If you can scrounge enough money 
together to bring out a single, you can 
do it. 

LESLIE : Its a means of control that is 
working. 

CONNIE : How does the band get on ? 

LESLIE : we all get on well together. We're 
not like some bands who never see each 
other outside of rehearsal, we go to 
thijigs together. 

SYD : 1 think alot of bajids now tend to 
be friends as well as making music to¬ 
gether. 

LESLIE : Yeah its nice. I've met some 
really stupid people they don't agree 
because you start getting fed up with 
each other spending so much time together 
If I haul an arguement with Pete, say, 
about something not to do with the band, 
when we practise its all forgotten. 

LESLIE : The women in the W.M. (which I 
do support) who come from that academic 
background have expressed concern to me 
that Paul and Pete are not sussed out on 
Marxist theory or whater. 


Which doesn't bother me at all, none of us 
are anyway. You don't need to have a 
degree to understand things. I do think 
there are very few ways for people to get 
into the W.M. I was in a conscious raising 
group, the women in it had been actively 
involved in the women's Movement and in 
political organizations, all were doing 
P.HD's and M .A's on leftish feminist 








Cruising along living his drea^ 


He might be hunting for better 


things. I spoke to a couple of women who 
hadn't come from that background at all 
and they wanted to come to the consciousnes 
raising group. I thought this was great, 
when I happened to mention it to one of 
these women already in the group she said 
she 'didn'tj^ink it would be a good idea 
to have her^ii the group' I got quite 
annoyed about it. I feel its really import¬ 
ant that women, and men, should be able to 
move into those areas. 


I^LIE Like Julie, the woman thejrfe^- 
jected. bhe's only 18, incredibly strong 
woman, she comes from a family thats 
broken up continually, her dad beat her up 
when she was young, bhes independent, 
she'll walk around here at at 5 in the 
morning and shes kerb crawled. And she'11 
carry a knife with her and is confident sh' 
can cope with it. Julie had a weird exper¬ 
ience just a while ago, this guy was curb 
crawling her, cruising very slowly beside 
her, he kept saying 'come on get in the 
'car' She said Puck off. He said 'I'll give 
you 3 quid, I know you could do with the 
money.' And she just continued saying 'why 
don't you fucking well just fuck off The 
next thing she knew he drove up the pave¬ 
ment towards her, like he was gonna Knock 
her down. He deliberately drove on the 
pavement at her. 

GOMIE s But how could she have such a 
long conversation with him ? 
iflSLIE : well he just rolled down his 
window ajid followed her along slowly in 
the car. 

Jane : Yeah, thats what they do. 


Marra always told ,re not to talJt to strang^ 


ve grown up a lot since then 






ScfnetjjTies a sign might send him av/ay 
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Connie - How did you get together with the other girls? Marlene - Together now ^ 
fourteen month, met in Zurich by chance. Connie - How did you come to form a group and 
play music? Marlene - Klaudia and Lislot wanted to play in a group and were already 
watching out for people for some time. But we couldn't find the right people. A year 
later we started spontaneous to play regularly with two guitarists (not on stage). 
Later we couldn't get on anymore. Then klaudia met Marlene at a concert ajid we started 
to play together with Marlene. Connie - How long have you been playing before? Not at 


Connie - That means that's your first band? Yes. 


Connie - How 


long have you been playing your instruments? Lislot - we started February '78 
learning our instruments. We played according to our feelings, we helped each other 

9 

with hands and feet and simple songs. Marlene - I have been playing saxophone before. 
I was the only one who ever played an instrument before we started. Connie - What do 


you do to make your living ? 


We don't make money playing in the band and 





- /Ci 

^ ^ a. 


so we have to work. We take up temporary jobs, like office work. Two of us have part' 


time jobs. But now during our tour we get enough money to live on, during our life we 
are in Zurich we have to work and will have to find work when we are back Connie - 


Are you living together ? No Connie - Are you living in households ? Lislot and 


Klaudia - No , we live in ordinary apartment-stores. Hegula is the only one who’s 


still living at home, and we have each a flat 


In Zurich we use to invite 


people often and also visit other people, but everybody's got her own flat. It's like 


that because there are only a view places where we could go to. Connie - Do you 
often play gigs in Zurich ? No we don't play very often in Zurich because 

the town is relatively small ajid we would have to compose always new songs to keep 
people interested. If they'd hear always the same songs they'd get fed up. Connie - 
Have you been playing much in Switzerland ? No, we haven't been playing so 

much. Connie - i^hat are you doing privately ? 


What kind of difficulties do you have in the band ? Lislot 


Connie 


have the usual difficulties between ourselves. But we foimd it hard to get acceptance 


from the audience, who in the beginning approached us as little girls who were trying 
to get on stage with the help of some big brothers. Some shouted; get undressed or 
pull your trousers down. But now we rarely have these problems anymore. 
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don't want to go under.. .don't want to go under.... under 


under, under, under,.. .aon t want to go under the o 


And when it gets real heavy,if you start getting stroppy 


hey II deal you out some mightyr^. 

^ • fi ne dope . 


L1 b r i urn 


But they haven't got a p ill called hope 

^ ^ ^ b'e”n"’"c'ut do~wn~b 7'l^b^t^i77 

Terrr Terrorised by ECT 


Bullied into passi vity, seduced by servility. 
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DONNA: 


Diggers' with the Mekon backing 
us. Then we got offered a fecord 
single. There was loads of 
hassle with the Mekon about that. 
The guy who was paying for the 
record, Dave Bentley, suggested 
we try the Non-sensibles. But 
they already had a leeid singer. 
DONNA: We tried one rehearsal with them 
but figured they were too much 
into thieir own music, which is 
understandable, to be a backing 
band for us. I don't blame them. 
Which is why getting our own 
backing band like we have now is 
such a good thing because they do 
what we want them to do, whereas 
before we had to ask them 'could 

we please do this .' Two 

soperate bands on stage together 
doesn't work, you each want to go 
your own seperate way 
PATTIfi: We knew Andy Zero, the drummer in 
our band now, because he sold the 
local fanzine, we used to buy it 
off him. 

D ONNA: Andy Zero took complete charge 

then. Paid 'I've got the backing 
band*. It was no hassle, we had 
a complete backing band without 
having to advertize. 

Do you mean by a backing band 
that you do the lyrics and 
music ? 

donn a; Thats putting them down below, 
put that way. 

PATTIE: They write the music and we write 
the lyrics. 

DONNA: They made up about two tunes and 
we fit lyrics to the tune. But 
they've run out of tunes now so 
they'd like us to give them a 
hint of what sort of melody we're 
after. It's good. I can’t write 
lyrics unless I have a tune in 
my mind of how I want it to go I 
hummed the time of 'Thats Life’ 
to S , our lead guitarist, 

can you do anything like that '? 
and he got it straight off,thats 
what I call a good guitarist. He 
knew what I wanted, 

CONNIE: What about the maneigement side ? 
DONNA: We do it ourselves. We're not big 
enough to need anybody to take 
care of our affairs. The places 
where we play are local, we know 
someone who knows the mana.ger, we 
leave it to them. 

PATTIE: Andy, through producing the 

fanzine, knows the management 
side and can help us get gigs. 


DONNA: 


PArriEs 


DONNA; 


3 CONNIE: 

How did you get to know each 


1 other ? 

PATTIE: 

We all went to school together. 

DONNA : 

None of us were in the same 


class except for the 4th year, 
we all got split up because we 


were bad influences on each 
other. 


What happened was we were at 

Band on the wall one night and 
David asked me if I'd like to 
sing '0 Bondage Up Yours' the 
last number, one of our favour¬ 
ites bo we wrote down the words 
dead quick, sort of learnt them. 
Me, Gillian and Gina just got 
up on the stage and were 


screechin' it out, it was 


absolutely horrible, but the 
audience loved it .' we started 
to do a few numbers with the 


Mekon*. Gillian dropped out by 


now, just me and Gina at first. 

■ ^ ' 

We did some awful gigs like at 


Feilden Park, where nobody 

ssnim 

clapped. 

1 JANE : 

I just stood in the middle of 


that bloody dance floor going 


like (imitations of jiving to the 


music). Nobody else is out there 

1 ' 

and everybody's looking at me 


trying to dance, going "bhe’s 


with THC6E on stage." Me slid¬ 

* - 

ing down in my chair - 'I don't 


know them - honest.’ ’ bo 


embarrassing. 

PATTIE; 

It was so awful. Then after that 


Donna decided she wanted to 

Biin^ 

join us? 

iDONNA : 

Yes I know and you've never 


looked back since. 

PATTIE; 

we sang along with the Mekon 


for awhile, we called ourselves 

a seperate band then 'The 
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We would like a manager, a rich 
one! 

DdfNAs Somebody who's prepared to put 

somethl^ into us, whos got faith. 
PATTIS* Thats all we need really. 

GOHNIE* How long have you been singing foi 
PATTIS* About six months. 

DOMA * We've only had about one gig a 
month though. 

GQNNIE* Would you like to play am instru- 
aaamw» ment ? 

DONNA * Yes. 

PATTIE* Shes been trying to teach herself 
the sax. We'd like a bit of sax. 
DONNA * Its a question of money, I can't 
really afford one. Also I don't 
think I'm good enough to go on 
stage. 

PATTIE* we wouldn't mind having a key¬ 
boards as well, and a synthes¬ 
izer. A question of money. 

DONNA * Wd have all these airs and graces 
We just need the money. 

Are you living at home ? 

PATTIE* Yeah, we all do. 

CONNIE* Do you get on with your parents? 
DONNA * I get on better with my mum now 
than I have for ages, we don't 
get on really well. Just keep 
ourselves to ourselves, which I 
prefer. I'd like to get my own 
flat but its a question of money. 
PAl I get on with my mum O.K. She's. 
O.K. I don't rebel as much as I 
used to 'cause I've not got any¬ 
thing to rebel against. 

I used to take the band as a 
hobby but more and more its 
taking me over, I really want us^ 
to do well. Its more than-just a 
hobby, not an obsession, but more 
than just a hobby, we put a lot 
of time into it, compaured to the 
amount of time on stage. The 
audience doesn't realize how much 
time a bsmd does put into the 
work, whether they be good or bad 
PATTIE* If anything goes wrong people 
think 'Tut-tut - shabby' They 
don't realize you've rehearsed'it 
alot, that you'^te nervous. 

DONNA * I always thought bamds were 

confident when they got on stage. 
When we tried it we were just 
physicai wrecks. After you've 
been on, you feel elated that 
you've gone through it, the tens-? 
ions over, you feel good. 

PATTIE* It takes guts. At first, I'd go 
on stag? with the lyrics tremb¬ 
ling in one hand, I tried to 
sneak down into ay coat. I would¬ 
n't dance, jifit stand there 



DONNA 


DONNA * 


DONNA * 

CONNIE* 
DONNA * 
PATTIE* 

CONNIE* 

DONNA * 


PATTIE* 


GINA * 



SYD * 
GINA * 


CONNIE* 
GINA * 


CONNIE* 


GINA * 


DONNA * 


DONNA ) 
PATTIE) 


Last night was the first night 
she danced. Never again.' 

How often do you rehearse ? 

Not as often as we'd like. 

We find it difficult to find a 
place to rehearse. 

Why do you make music, do you 
have something to say ? 

If you listen to our lyrics, some 
of them are trying to get a point 

across. . 

Most are statements as well, Dons 
Day is a statement releasing frust- 
stration about her, you get hatred 
out through the song. 

If you enjoy the music, the 
lyrics are perhaps secondaury. Every 
song you do changes as you do it. 

We want to keep spontaneous and 
lively. You've got all the fun but 
not so much responsibility of 
you're the singers, 
would you like to play an instru* 

I ment, Gina ? 

Yeah, I can play the bass a bit. 

Idealistically.I'd like to play 

a reggae-type bass. A dub sound. 
Drawn out and pounding. The bass 
I've got is not very good and I've 
only got a small amp. 

How do you feel on stage as three 
' singers ? 

1 Comfortable. If one of yod falters 
the others can carry on. You have 
a laugh as well. I think its funny 
all these people paying money to 
see us, 

They can see us in Didsburyl 
! How do you get on with your 
I parents ? 

t Quite well. My mums really for the 
beuid, shes great, bhe was going to 
come and see me singing but she'd 
feel out of it. She could borrow my 
drains — but shes too fat! we get a 
lot of support from our school 
friends as well. Remember that gig 
at Southport ? 

* Yeah all the punky-poos of South- 
port were there, jumping around. 
They tried to kiss Gina. 


Whioh we weren't bothered about! 


DONNA * The men do letch sometimes but 
BIHiiil@they don't shout anything obscene. 
GINA * People atre less inclitned to take us 
seriously because we're girls. Its 
a shame because we do have a point 
behind our songs. They say, 'Hey 
girls! “ Lets get into the girls 
side of it' Three girls a great 

























